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Paul Taub
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Barang I (1974)	 Barbara Benary
		  1946–2019

Program notes written by Paul Taub
Barbara Benary was a scholar and performer of Indonesian gamelan music, among other musics of the 
world. Barang I is a solo exploration of a pentatonic Javanese mode. Benary was one of my professors at 
Rutgers University in the early 1970s.

Blue-Tune Verses (1997) 	 Noel DaCosta 
		  1929–2002

Noel DaCosta was born in Nigeria to Jamaican Salvation Army missionaries. After immigrating to the 
United States as a child, he studied violin and composition and became a professor at Rutgers. Imagine 
this piece as a poem with short verses, interspersed with brief interludes.

Air in G Minor (1947)	 Lou Harrison
		  1917–2003	

Lou Harrison was a major American composer of the 20th century who was in residence at Cornish 
College of the Arts several times in the 1980s and 1990s, where I had the pleasure of meeting and work-
ing with him. I love the ambiguity of the drone on D, played by Joseph Adam tonight on the portative 
organ, for this meditative piece in G minor!

The Moon and the Sun Are Fellow Travelers (1999) 	 Jarrad Powell 
	 for alto flute	 b. 1948

Jarrad Powell was born in Billings, Montana and is Professor Emeritus at Cornish College in Seattle. I 
commissioned this piece from him in 1999. It takes its title from Matsuo Basho, Japan’s greatest haiku 
poet: “The moon and the sun are eternal travelers. Even the years wander on. A lifetime adrift in a boat, 
or in old age leading a tired horse into the years, every day is a journey, and the journey itself is home.”

Bittersweet Music III (1999)	 Bun-Ching Lam
  for bass flute	 b. 1954	

Bun-Ching Lam was born in Macao, China, but currently splits her time between New York and France. I 
commissioned this piece from her in 1999. She writes that it was “inspired by a visit to the Meian Temple, 
the Mecca of the Fuke-shu school of shakuhachi players. I have no intention of writing traditional Japa-
nese or shakuhachi music, but would like to evoke the meditative quality of these compositions.”



Kokopeli (1990)	 Katherine Hoover
		  1937–2018	

Katherine Hoover’s work has become one of the most enduring solo pieces written at the end of the 20th 
century. She writes that “Kokopeli, the flute player, was a great mahu, or legendary hero of the Hopi. He 
is said to have led the migrations through the Southwest, the sound of his flute echoing through the great 
canyons and cliffs. In this piece I have tried to capture some of this sense of spaciousness, and of the Hopi’s 
deep kinship with this land.”
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