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Romanze in A Minor, op. 94, no. 1 Robert Schumann
1809-1856

Schumann composed the Zhree Romanze for oboe and piano on the 7th, 11th, and 12th of December,
1849, at the end of an extraordinarily productive year that included the composition of most of his
chamber music for winds and piano. It is believed that he wrote them as a Christmas gift to his wife,
the famed pianist Clara Wieck Schumann, who performed them privately in the Schumann household
on December 27, 1849.

Intermezzo in E—ﬂat Major, op. 117, no. 1 Johannes Brahms
1833-1897

The three Intermezzi, written in 1892, are among the last Brahms wrote for solo piano, and among his
very last compositions. The first Intermezzo is prefaced by words from a Scottish lullaby (though in
Herder’s translation into German), which begins: “Baloo, my babe, lie still and sleep; it grieves me sore
to see thee weep.” Brahms places the melody in an inner voice surrounded by a gently rocking accom-
paniment. The central section moves from E-flat major to E flat minor, taking the listener to even more
remote regions of sombre reflection.

Spiegel im Spiegel (1978/2007) Arvo Pirt
b. 1935

Spiegel im Spiegel (Mirror in the Mirror) is one of the best known and most performed pieces by Arvo
Pirt and also one of his last compositions before his departure from his native Estonia. Originally
composed for violin and piano, the composer has adapted the work for a wide variety of melodic instru-
ments. The musical material of Spiegel im Spiegel is presented with utmost clarity and strictness, consist-
ing of solely the melody of the solo instrument and the three-note piano accompaniment. The structure
of the piece follows a strict formula, where no note is left to chance. The title directly reflects what is
happening in the music: each ascending melodic line is followed by a descending mirror phrase. Ini-
tially, the melody consists of only two notes, with another note being added with each of the following
phrases, thus creating a seemingly endless continuum. After each distancing, the melody returns to the
central pitch of B-flat, which, according to the composer, is like “returning home after being away.” The
piano part accompanies the melody part at each step like a “guardian angel,” as the composer himself
likes to say. In addition to the accompaniment, the piano part includes tintinnabuli notes — like little
bells that alternately sound above and below the melodic line, following a fixed formula.



This seemingly simple composition poses a great challenge to a musician in bringing the music alive
during the performance. The composer believes that first and foremost, the musician has to have some-
thing to say to himself or herself and to others: “Everything redundant must be left aside. Just like the
composer has to reduce his ego when writing the music, the musician too must put his ego aside when
performing the piece.” Purity and innocence are the qualities valued by the composer in the perfor-
mance of his music.

Fugue in G Minor, BWV 578 Johann Sebastian Bach
1685-1750

The “Little” Fugne in G Minor (little in contrast to the great Fantasia and Fugue in G Minor, BWV
542), is no work of small merit, and one of Bach’s most recognized organ works. The work dates from
sometime between 1703 and 1707, in the early years of Bach’s professional career, when he was organist
in the city of Arnstadt. The fugue’s four-and-a-half-measure subject is worked out in four voices, the
pedal voice being honored as the full equal of the three manual voices — even to the extent that the feet
are required, in one electrifying passage late in the Fugue, to have a go at a sixteenth note figuration of
the countersubject.

Variations on “‘Amazing Grace” Calvin Hampton
1938-1984

Tomas Stacy, longtime English hornist for the New York Philharmonic, commissioned Calvin Hamp-
ton in 1983 to write a set of variations for a recording Mr. Stacy was planning. They agreed upon the
the hymn “Amazing Grace.” The piece was written over an extended period of time, as Hampton would
work on a variation or two for each time the two got together to rehearse. Although it is not known
which verse of the hymn refers to which variation, the composer did indeed use the verses as inspiration
for what developed in the variations.
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range of choral and organ programs.
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performances have included recitals in notable venues throughout Europe and America. During the coming
year, he will be a part of a series of recitals at St. James Cathedral that will present performances of the complete
organ works of Louis Vierne in celebration of the 150th anniversary of the composer’s birth. His performances
this season include recitals at St. Mark’s Cathedral in Seattle, St. Cecilia Cathedral in Omaha, and Stanford
University. He recently gave performances of the Poulenc Concerto and Respighi Suite for Organ and Strings
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