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A. Vivaldi-J.S.Bach Concerto in D-minor BWV.596 
(1678-1741) 
 
Johann Sebastian Bach: Liebster Jesu wir sind hier BWV.730-731  
(1685-1750)  (Dearest Jesus we are here) 
 
Dezső d’Antalffy: Spielende Faunen (Dance of the Fauns) 
(1885-1945) 
 
Béla Bartók:  Evening at the Szeklers 
(1881-1945) 
 
Ferenc Liszt  B-A-C-H prelude and fugue 
(1811-1886) 
 
Intermission 
 
Zsolt Gárdonyi: Mozart Changes 
(born 1946) 
 
Zoltán Kodály: Epigrams 
(1882-1967) 
 
Sz. Szamosi  Improvisation 
(born 1970) 
 
Charles Marie Widor: Allegro cantabile 
(1844-1937)  Toccata 
 
 
 
 
Antonio Vivaldi was undoubtedly the most important baroque composer. He left several 
hundred concertos to posterity besides his cantatas and oratories. Even his most 
outstanding peer Johann Sebastian Bach noticed his work. He transcribed several of his 
concertos for the organ, among them the Double Concerto in D-minor. In the first 
movement Bach explored the organ’s unique polyphonic possibilities, leading to the next 
movement, an airy fugue, through a dramatic series of chords, followed by one of Vivaldi’s 
most beautiful slow movements, finally finishing the piece with a virtuosic Allegro. 
 
A. Vivaldi-J.S.Bach Concerto in D-minor BWV.596 
(1678-1741) 
 
Johann Sebastian Bach left more than 1200 works to posterity; most are built on chorals in 
some form. Besides his cantatas and oratories we can find several choral transcriptions in 
his close to 500 compositions for the organ. We will hear now two choral transcriptions for 
the „Liebster Jesu, wir sind hier” choral. We can observe Bach’s excellent ability for variation 
as he transforms the simple choral melody from the first transcription to the soaring aria in 
the second. 
 
Johann Sebastian Bach: Liebster Jesu wir sind hier BWV.730,731. 
(1685-1750) 



 

 

 
Dezső Antalffy Zsiross was a creative organist, conductor and composer in the first half of 
the 20th century. He studied composition in Budapest with the same János Koessler, under 
whom Zoltán Kodály, then Béla Bartók had also studied. He was also a student of Max 
Reger, Enrico Bossi and Karl Straube. For years he was the organist of the St. Stephen’s 
Basilica in Budapest, and Professor of Organ at the Academy of Music. Then, after some 
short concert tours, he moved permanently to the USA. He became Professor at the 
Eastman Academy of Music, as well as Organist and Composer of the Radio City Music Hall 
and a Member of the New York Philharmonics. At first, the colorful harmony-world of the 
impressionists appears in his art, even as several modern composing ideas surface already. 
His present work “Dance of the Fauns” reflects the influence of the best-known 
impressionist composer Claude Debussy as much in his theme as in its mood. The work 
gives opportunity to the artist to show not only virtuosity, but the organ’s most varied 
sound-colors from the quietest registers to the entire tutti. 
 
Dezsö d’Antalffy: Spielende Faunen (Dance of the Fauns) 
(1885-1945) 
 
Béla Bartók is considered one of the 20th century’s most outstanding composers world-
wide. Similarly to Dezső Antalffy Zsiross he moved to the USA and just like Antalffy, he died 
in New York in 1945. As Johann Sebastian Bach’s life’s work was determined by chorals, so 
was Béla Bartók’s by folk music. Besides Hungarian folk music he did research with Zoltán 
Kodály throughout many years in several Balkan countries and recorded folksongs 
previously  unknown. Thanks to that, in his works this melody treasure trove becomes his 
mother tongue and his non-thematic works also radiate the air of folk music. The “Evening 
with the Szeklers”, his work we are hearing today, is an excellent example of that. The 
music, although it sounds like a folksong, is Bartók’s own melody. The piece must have 
meant also a great deal to Bartók. He transcribed the work, which was originally written for 
the piano, for orchestral performance himself. We will hear the organ transcription of that.  
 
Bartók Béla:  Evening with the Szeklers 
(1881-1945) 
 
Ferenc Liszt was the most outstanding composer of the 19th century. This year we celebrate 
the 200th anniversary of his birth. He spent most of his life between Weimar, Paris and 
Rome. Despite that, he still considered himself always Hungarian and we can find many  
Hungarian motifs in his art. Naturally, he was also touched by the works of Johann 
Sebastian Bach, whose music we had just heard. Liszt transcribed many of his works. He 
considered the greatest tribute to Bach, his prelude and fugue, which he built on the initials 
of the baroque master. The idea based on the four musical sounds (B-A-C-H) already 
inspired Bach, who had used his initials in several of his works. Liszt however built an 
enormous fantasy on this short melody. The virtuosic prelude is finished by a connection to 
the theme of the fugue, which Liszt lifts up of a dramatic darkness, rounding it into a 
virtuosic fantasy. Finally the work finishes with a hymn-like pathos.  
 
Ferenc Liszt:  B-A-C-H PRELUDE AND FUGUE 
(1811-1886) 
 
Intermission 
 
Zsolt Gárdonyi was born in Budapest in 1946 and studied here - among others - as a 
student of Ferenc Gergely and Ferenc Farkas. He has been living in Germany since 1968, 
where he is Professor at the Würzburg Academy of Music. He is the recipient of many 
awards. In his multilayered art organ works receive a serious role. We will now listen to one 
of them, Mozart Changes. As the work’s title shows a Mozartian melody is transcribed. The 
piece starts in a Viennese classical style, but within a second we find ourselves in the world 
of jazz. This duplicity accompanies the listener to the end of the piece. 



 

 

 
Gárdonyi Zsolt: Mozart Changes 
(born 1946) 
 
Without a doubt, besides Béla Bartók, it was Zoltán Kodály whose work determined the life 
of 20th century Hungarian music. He was a music educator, folk music researcher, 
composer, whose musical conception was known and recognized world-wide, from the USA 
to Japan. He composed numerous chamber music pieces too besides his outstanding great 
oratories and orchestral pieces. The title of the short works performed today means 
“inscriptions on graves.” All nine epigrams show various moods. The original series was 
composed for voice without words accompanied by a piano, which is now performed in 
Gábor Trajtler’s transcription.  
 
Zoltán Kodály: Epigrams 
(1882-1967) 
 
Improvisation means to improvise. The performer gives back the mood of the given 
moment.  
 
Sz. Szamosi  Improvisation 
(born 1970) 
 
Besides César Franck, the most defining figure of the French romantic organ school is 
Charles-Marie Widor, Professor of Organ at the Paris Conservatory, and Organist at Sulpice 
church. Among his students we find Vierne Louis, Edgar Varése and Albert Schweitzer. His 
10 organ symphonies demonstrate all of the sound colors, and playing technique 
possibilities of the romantic organ. Now we will hear two movements of the Fifth Symphony 
in F-Minor. We will hear first the second movement of the five-movement-symphony, 
composed in 1879, a singing organ aria. Then we will listen to the last movement of the 
symphony, the Toccata that became deservedly one of the best-known organ pieces of all 
times. 
 
Charles Marie Widor: Allegro cantabile 
(1844-1937)1. Toccata 
 
 
 
 
 
 
 
 


